


Butterflies are not drawn to light

In the first five minutes of the film, | had conflicted feelings
about its protagonist. | tried to figure out my position from
behind the screen. Was | part of this mass, or was | some
kind of intruder? | can’t see through them; they can’t see
me at all. Yet | follow them, through every scene.

— Soheir Sharara, on MASS by Fu Le

In July ’19, a group of artists, filmmakers, writers, a critic,
a poet, a teacher and a philosopher came together for
Butterflies are not drawn to light. This five-day workshop
explored creative approaches to writing about short
experimental film and video art. As we conceptualized the
workshop, we relied heavily on the notions of monologue
and conversation as tools by which to reflect on, and write
about, films that challenge formal and narrative
conventions. The texts in this zine—which differ wildly
from one another—correspond to the various materials
and methods we engaged with in our meetings on these
five warm summer nights in Garden City.

As a group, we read short poetic texts by Beirut-based
writer and filmmaker Raed Rafei and Hamburg-based
filmmaker Mariam Yassin, drawing comparisons between
the intimate, vulnerable storytelling in Rafei’s piece and
Yassin’s lonesome monologue. We screened Egytian
filmmaker Ahmed Elghoneimy’s short film Bahari, and
asked the participants to compose questions for an
imagined interview with the director, only to immediate-
ly bring Elghoneimy in for a live Q&A. We also watched
sump, a video work by Brooklyn-based artist Kenneth
Tam, in which the artist and his father perform a series of
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invented rituals, among them blowing balloons in a bath-
tub and showering together under see-through plastic.
Participants responded to sump by writing and performing
fictional monologues for both of the film’s protagonists.
Throughout the workshop, the use of questions, directed
at oneself or at an other, became ubiquitous.

Am | a circle?
A triangle?
Huge?
Minuscule?
Am | a woman, or a man?
| cannot see
And | cannot reach my own fingertips
— Hend Moaaz on Big Boy by Jonathan Phanh-
say-Chamson

Guest lecturer Nour EI Safoury posed a few key questions
that strived to push participants towards examining the
purpose of their writing, and reconsidering their positions
and intentions as formative factors in choosing their ideas
and language. Should writing about the moving image
strive to linguistically emulate its aesthetic experience?
Need it analyse its modes of representation? How essen-
tial is it for a text to simulate the <democratic> process of
dialogue around an artwork, with a vision to create a po-
tentially engaged public? And are any of these ‘purposes’
mutually exclusive?

We also considered the tools we can borrow from the
realms of literature, performance and criticism to trans-
form our writing about film. Omnia Adel chose to imper-
sonate a student at Cairo’s Higher Institute of Ballet to
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dissect the improvised movements of the 40 dancers
performing in the short film MASS, by Fu Le. A cat named
Meow which fights off domestic insects, woolen yarn balls,
curtains and her owner’s fuzzy curls is the

protagonist that Mariam Soliman employs to analyze

the same film. Influenced by Lynn Tylman’s approach of
blending criticism with fiction, after collectively reading
excerpts from her celebrated series Madame Realism,
several of the participants found freedom in trading the
conventional position of the critic for fictional characters
inspired by the very films they chose to write about.
Others, including Kareem Mohsen, offer a more critical
reading; his review of Dario Ricciardi’'s The Restorer
traces the development of the filmmaker’s practice over
time.

Butterflies are not drawn to light hoped to open up a range
of lenses through which we can engage with

experimental films. The methods and resulting
discussions were a springboard to cull and weave a
plethora of thoughts which such films often inspire. In their
choice of language, imagery and emotion, the resulting
texts, presented in this zine, inspire an intimate experi-
ence, that also invites

readers to bring their own backgrounds and
interpretations into the conversation.

We would like to thank Leila Arman, Nour EI Safoury
and Mena EI Shazly for their feedback and contributions
toward developing the workshop.

— Mai Elwakil and Sara Elkamel
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Butterflies are not drawn to light is one of nine main
programs of the 9th Cairo Video Festival. The workshop
was held at Medrar for Contemporary Art from mid July to
mid August 2019.

Selected films for the program:

The Common Space (2018) by Raphaéle Bezin

Soil (2017) by Alican Durbas

Uncontainable (2018) by Nesreen Mamdouh

Punto Agitato (2019) by Celia Eid & Pierre-Stéphane
Meugé

Windswept (2017) by Belangtelon Initiative

Those That Tremble as if They Were Mad (2018) by
Salma Shamel

MASS (2019) by Fu Le

Yonak (2018) by Georgi Stamenov

Big Boy (2018) by Jonathan Phanhsay-Chamson
The Restorer (2018) by Dario Ricciardi

NEON (2019) by Eirini Lampiri

The texts are be published online on

www.medinaportal.com/ www.m-est.org/

9th Cairo Video Festival is
organized by Medrar for

Contemporary Art
M [
Cairn \l'iI]P?I Feutival i,ﬂ
Supported by:
.. BRITISH I 1 T A g gl AL Sl '
@@ COUNCIL [l przhelvetia

I5= I
ELARABY DE[" ]

www.cvf.medrar.org
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What Makes Something Permanent?
Nada Fakhry Ismail on The Restorer

Do these parallel white lines signify my right to be on this
road? Or do they push me all the way to the periphery
and signify the size of my rights? Does their existence
here testify to their absence elsewhere? Or does it testify
to their precarious nature? Lines and systems that do not
sustain themselves, lines made to fade: Who are they for?
Should we try to restore them? Or should we, instead, try
to destroy them? Does restoring these systems challenge
their short-lived dispositions?

What if we drew massive white lines and plastered them
all around an entire country that doesn’t have them. Is
that all it takes?

Would we suddenly have rights? Will cars stop when my
feet touch the very first line?

If The Restorer paints over every hole in every line, what
will fade first?

Will it be the paint, where the holes were? Or will it be the
larger spots that haven'’t yet been painted over?
Does it matter what fades first?

Who is to blame? Should we blame the paint? The roads?
The people who use them? Should we blame the neon
green man for letting people step on the white lines?
What about the asphalt?

Should it be scrutinized for failing to confine paint in its
porous surface?

Or maybe, we should blame the futility of individual action,
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for not faring up against the systems it attempts to restore.

Does everything need constant restoration? What hap-
pens when

our rights are eaten away like the white lines of a zebra
crossing, stepped on over and over? Who is to blame?

Foam bubbles away and temporarily conceals the cavi-
ties.

What makes something permanent?
Is it time? More time?

Does that mean a year is better than an hour? Always?

Nada Fakhry Ismail is a multidisciplinary artist, writer and
curator born in Cairo. Her body of work ranges from video
art to performance, photography and academic research.
She has most recently facilitated Coffee and Cream, a
poetry workshop at ONCA, a Brighton-based gallery.

She received her BA in Philosophy, Politics and Art from
Brighton University.
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It Was Horrible. It Was Beautiful.
Hadeer Hamdy on Those That Tremble as if They

Were Mad

He was trying to tell a story about something that
happened in a city.

“l can’t find the line between reality and science
fiction. It was an optical illusion!” he said.

He called himself “The Glitch Monster.’

He saw it all:

It was horrible.

It was beautiful.

He cant stop hearing the woman screaming.

Salma was standing quietly, shielded from the violence:
Watching, observing, and printing.
She couldn’t stop.

It's absolute chaos in here.

It's out of control.

Panic, mixed feelings, and fear of both the unknown and
the known.

She has a lot of sympathy for that place, which she knows
by heart.

Tales of the past, the wasted moment, hold no meaning
right now.

No breadth.

Beginnings can be seen in the mirrors,
and the ruins at the end are clear.
We have endless photos and images, but who will tell the story?
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Though they all know it, no one dares to speak.
Are you going to find truth all on your own?
Alone?

Hadeer Hamdy (b. 1991, Alexandria, Egypt) is a

visual artist based in Alexandria. Her practice explores
topics such as science fiction and the future. She
currently participates in MASS Alexandria’s

Studio and Study Program, and is preparing for an M.A. in
Art History and Research at the Faculty of Fine Arts,
Alexandria University. She holds a B.F.A in General
Painting from the Faculty of Fine Arts,

Alexandria University.
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Anticipating Demons, The Dancers Run

Together and Apart, and Move in Flocks
Nelly EiImehrek on MASS

We should always breathe before we dance,
and breathe as we dance.

He finds his spot among you. Meanwhile, you are
consumed with yourselves. You don’t yet hear the music.
You are all inside of your heads. You are trees that will
not move but dare to swing, turning your back to the light.
You’re a unit, moving at once; in the same moment/pace/
direction. You run together and fear the same things,
listening to each other’s intentions so you move as one.

You slow down to observe the space you occupy.
Together, you laugh so hard, you become louder than
music, louder than music’s heart. The girl at the back falls
alone at the center, her body convulsing as she
remembers.

You split up, but the running continues. You want to help
them, but you also want to save yourselves.

Run, thrust, walk... It's a funeral. Where does everyone
go? When he finds you again, you argue about
movement itself; who hides and who seeks?

You bring your balance back
and run towards the light.

Nelly Elmehrek is an educator who works with
primary-school children. She likes writing, dancing and
films.
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White Grids, Orange Morphs and Open

Spaces
Shaimaa Farouk on Punto Agitato

I's 10 a.m. when Point shows up to his interview for a
paid internship at a prestigious production house. Point is
a slim man in his mid-twenties, dressed in khakis, a navy
blue gingham shirt, and a pair of round brass

glasses. Point’s interview is with the Senior Creative
Director, Wade, who is significantly taller and about a
decade older, his head shaved, donning grey pants paired
with a grey shirt, its sleeves casually rolled-up.

Wade: Let’s sit over there. Looks comfier, right?
Point: Sure, why not?

Wade and Point head to a more casual corner of the
office, with comfortable chairs, a LED screen, a simple
coffee table, and a window overlooking a tiny garden.
The intimidatingly-long meeting tables are almost out of
sight. It was Point’s first hint that this would be an unusual
interview.

Wade: | want you to watch this film and tell me what you
see, Point. It’s only 11 minutes long.

Point: Ok, sure.
Point takes out a little notebook and an ink pen, and tries
hard to focus and take notes. Wade leaves him in the

room to go check on a project’s progress with one of the
graphic designers inhouse. Point struggles to keep up
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with what he’s watching, how he’s feeling, and what he’s
writing. When the film ends, Point stares blankly, panicking a
little on the inside. When Wade walks into the room, he
catches Point reaching for his laptop, hoping to replay the film.
Wade: So, tell me what you saw.

Point: It’s like all the cells of a body could--

Wade: No, that’s too obvious.

Point: But I--

Wade: Watch it again please.

Wade leaves the room, leaving Point sitting there puzzled.
He presses the replay button. This time,

Point doesnt write down any notes.

Eleven minutes later, Wade returns.

Wade: So? Any fresh perspectives?

Point: Well, | imagined it as how politicians--

Wade: No, no politics. Watch it again please.

Eleven minutes later, Wade returns.

Wade: So?

Point: Can you give me five more minutes please? | need
to jot something down.
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Wade leaves him for closer to 15 minutes before he returns. As
if possessed by an eloquent ghost, Point speaks for what
feels, to both of them, like an hour.

Point: Well, let’s say I’'m in this room, alone, excited, and
confused. But | know one thing: | have paths that | want
to take, grids that define who | am, and clear lines that

| have drawn for myself and my community. Let’s say |
have found someone out there who'’s just like me, then
another, then another.

Now, let’s say we found each other and our dreams grew
bigger and bigger through various constellations, while
we still held onto one thing — our lines. We know we’re
not there yet, we know we’re confused, we know we may
seem like boring conformants, but we know we’re getting
to where we want to go. Now, let’s say worms start to
wade through our sphere; worms are good, but sometimes they
can eat away at your elements. So we allow them passage, but
refuse direct communication.

Now in a parallel universe, let’s say the bigger groups
exist, the bigger houses — houses just like yours.

You’re out there discussing and creating ideas into your
voids with no lines to stop you, yet these ideas never
leave your rooms. Your chosen jingle sounds scary and
you are visually irritating, but you choose welcoming and
warm youthful shades of red and orange so that when
you morph with the crowds, you look safe. You’re cooking
something up, something big, something even you are
nervous about.

You try to get all the help you can get from your allies.
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Now, our space seems empty as we spread out to find
the answers and come back again, so you send in basic,
harmless-looking shapes that look a little like us. They
swim around in our space and through our lines; they start
to have a little order themselves. Some couldn&#39;t take
this encounter so they left, while others tried to under-
stand and started to produce their own contours and dis-
cover their own lines. They start to feel the energy we left
behind, and, for some of us, even our worm nomads have
stayed there in our space, keeping it alive until we got
back. Now some of the unmorphed beings from your big
houses decide to drop in on us when they get this alarm-
ing news; of togetherness, collaboration, coexistence.
They had to explore. But they couldn’t stay a second
longer, and abruptly left.

Wade: Why did they leave?
Point: They couldn’t take the lines.

They sit in silence for a minute. Wade looks at him, tries
to hide that he is equally impressed and

puzzled. Point gets a little boost of confidence all the
same: he feels he did well. But also, a strange

feeling crawls into his chest: did he really want to work for
Wade?

Wade: So, this is your interpretation of a bunch of turbu-
lent points on a black background. | actually

find it good, yet weird. Why would you apply for a job at a
big house like this one when you clearly

prefer your little lines?

Point: | don’t know. | really don’t.
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Wade: Well then, | would have to ask you a very basic,
grid-like question: Why should I hire you?

Point: | don’t really have an answer to that. But, thank you
for making me watch this film three times in a row. | would
appreciate if you would give me the time to figure this one
out. Could you give me three days?

Wade: We'll talk in three days then, Point.

Shaimaa Farouk graduated from the Faculty of Fine Arts’
department of Set Design for Cinema, Theatre and TV.
She is currently an Assistant Lecturer at the Cinema and
Theatre department at MSA University’s Faculty of Arts
and Design. She is also a freelance Art Director.
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